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ABOUT OPERA IN ENGLISH

IWE HAVE HAD 1T AND REI-

’ CoVERED.

| operas

I W Not Hort Us to Hlave It Again Is
“Educational” Value Ifts  Artistie
Merlts A Contribation to the Meated
Msoasslon of a Solemn Subjeet

of uncomfortable sxperi-
o writer of musical
that he should

Muny vears
ence have tau:hit tl
comments in ! BUN

aahew  all copcroversies on  rubjects
vonnected with o gentla art of mong
Put thera noe mes when it becomea |
imperative ve acquainted  with
history and ons to venihira (o
offer a little ion to those whoo
00T (0 poss vo'hinge Yat theories
Therefore thic morning's discourse will
ha compurioivele long and will be da

to the

the
two

t of orera in

noing

voted

English  lang
propogitions mayv he Yaid e
Firat, the moat artistic way

o give an

opora is to give it wilh thie o zinal text
Thisa is not detied in countries in
which all oyeras are formed in the
la w of the peaple Nor are the
i ,* I ithose countries given in the
language of the people for “edueational
purposes " Y Are g 1 partly be- |
cause the singera e of particular
nation and ave trammusd o nie in their
own lanzuage U the Berlin opera conld
afford a ronn f ta Destinna, |
Amatoa and ems=iada it would prob- |
ably lave one toanorrow So wonld
the Parie ¢irand Onera, and that too de-
wpite the viewnt agitation which wouid
a* onee begin Lo drive ot the foreigners, |
Qiving onweey n the langaage of the|
peonle « adueate any ot o any-
thing ecscent 1o a desire for more opera
It has never been demonsirated that &,
love {og L ‘-..I'-‘- mankoind (i

the cont:ary, it so far ns e has beesn
Peen  com

Tusjveiy

the

econcerned, it i

proved Ly lnstory that e preater

pubuie fondns for cpera in anv country
the lower the 1! mu=ical taste and
productivens o At Colntry he
most po ved ilbistration is Italy, in which
opera 1eigns supreme, and i which
sinee Palestrina there has never bheen o
composer of L . in any
ather departmen: of mus e, and in recent
VPLATR 1 mpo=ar of the firat rank in
any dopartment at o Musical science is
at s\ a low ohb in Italy that any one
who can maxe an effective opera finale
in unison i regarded as a learned mn
gician

The enly eor LI || can
elaim even extended p is My

Puccini, and no one of Judiment
would think of accor
begide the masters of
even of his cwn o
trina, arlatti or
show to-day a =it
of symphony, over
s&ong, piann ar
Ferrari, i the domain
of oratorio, is half German, Save Busoni,
a German by cultivation talso by mother),
she nrot wooa performer
on any instrument save the human voice |
and only fo or five of those |
I'he Itali
heaen educa

iosealt

nie poem,
Wolf-

chamber music

host  writey

Mmons

people have f{or centuries
d toa love for opera.  They
do not desire and will not have any other
kind of And thev have neither
high ideals nor fine diseritnination in |
opera any more than a man would have

muasic

® in tea if he drank it by the guart every

day.
It is hardly necessary to extend the dis-

cussjion of these two pronositions. Yet
hecause o determined ort i8 now in
pProgress 1o ohser real issue in
regard t the first of the tvoa nore |

words may said about it, The advo-
cates of « i Epelish vigorgusly
assert that the performance of o
ill 1,]'. vernac iar "-‘H 'i " RpY ‘\T'-l! 1]]|,’""\
which thoy assume are desirahle

First of all they hold
of the text in Eng

- -

or not micht Le somewlat ifticult to de-
termine, espoacially in viev of the faet
that since the creation of those works the
receipte of the Grand Op 1 has e steadlly
declined

But we can admit readily that such
as “Pelléas et Mélisande™ and
“Louise®™ paie products of that fine the-
atrical skill which Prancee has doveloped

three conturies of devotion to the
rdavhousn And now et gome one trans
late “Lonige” into Fnglish and show us

how easy gt

to preserye ita aplrit

The preduction of oporas in Enplish
has gone on in Eneland tor many y
und with what result?  Sie Arthur Sulli-
vat's “Ivanhos® Goring-"Thomas's
"Feamorald only names which

and
are the

|immediately oceur tg the mind, and hoth

of these are Ymiried ten fathoms deep,

while all London  continnes  to hear
“Madama Butrerfly® and similar inven-
tions

But we have had opera in English in
this city, and rocd opoera too This s a
historicas fact which s
in the nndst of

virsy

neplected
contros
e
performances to en
cmIrage managers fo Eive more « f them
il anv oy had been provided {hat
thesa same performances w
nlish any the
which the pleaders de
bring about

ot us go bach ol

=adly
this deplorable
W have had a cuffich
of oxeollent Fnglish

idenie
uld accom

numerons things
lare thint they would

o of

ttle, not too far, but

i far enough to show that opera in English
his ooy griven i this city in a manner
aquite worthy of it The American Opera

Company, organized by people of means
and ambition, gave a season of opera
in English at the Academy of Musie from
Jasuary 4 to April 17, 1888 The operas
and the number of times each was per-

Ewrmed were Goete's “Taming of the
Shrew “Orfeo 13, “Lehengrin.”
Py “NMazie Flute,® 8: “Merry Wives of
Windaor,” 8. “Lakme. " 11; “Filving Dutch-

and Massi's
on with a ballety, 5
s wore mounted with due

man T
orte” (giv

v for their spectaculas demands and
The singers weras it pood as most
f those heard to »l-u'\' en Hast eite
the Orfeo, achieved a similar auceesa in

n FEurope and we have not vet
ther such lovely Euridier as mma
e mersry wives of Nicolal were
nt hands of Pauline L' Alle
mand and Jessio Bartlott Davis and Mme
1Al 1

aandg

wits also head with pleasyre

in the Mozart and Delihes opesas
At the end of the ssason the company

was n such dire steaits that it had to be

recrganized under another name ard the
came to town as the
pasy It opened a

olitan on March 14
countse of it produced
with splevdid attire
This soison, ke
unfortunate  The
company struggled on another yvear and
then sank out of sight Opera in English
did vot cut much of a figure thereafier

Cas’

prode was

il the energetic Oscar Hammerstein
k it up in 18563 He then opened his
newly  built  Manhattan Opera , House

(the first of that name) with the first per-
formance in this countey of Moszkowski's
“Boabdil,” given in Englicsh. The opors
was handsomely mounted and well in-
‘l'!';h""“\l There was a r-m'npv-rnnl oOr-
chestra and an interesting ballet, It

| was the first production of an opera in

English sinee the death of the National
Opera Company. It was followed Ly
“Carmen,” “Rigoletto,” “Fidelio” and
After the silence Mr Hammer-
stein pursued his way with an operatta
just as he recently did at his second Man-
hattan-Opera House

Here, then, we have the history of two
attempts to “edu-ate” people by means
of opema in English. There were no
truant laws and the children eauld not
he made to go to school.” But these were
the last. It is hardly necessary to
recall the long series of performances
given by Henry W Savage's Castle Square
Opera Company.

slience

not

zation held its sessions in Boston, and with

people in an ope ] what ultimate outcome? Who was edi-

“:1,_-“ the operas aro al catedd” And to what? Opera has never

they will become more paid i Boston, and to-day with n new

1 . ) { opera house and a substantial pecuniary
Il might perhaps be regorded as an |y e

Germany, wher

the most jpsistent demavd 1o rel- |
F ol toxe I delivery s made, the
witifal =singing hasalmon: tot

ared and that the p

cotie =0 utterly and hopelessly urmusieal
that it can be deluded into the heliof 1that
the humbpggoeries f Ric rd  Strauss
and Mux Reger are compositiog

The atterdants at vocul performanees

in Germony will s
apoera [
nre
which a b
melody

Ltheir ears are so accuston

cuthless through
el the singers
he key and in
1 phrase of real voeal
wrd Becanse
od to this sort

maosi. of 1

1 flient

I8 never oncee

of unmusic in the «
roady 1o
18 hy

they are quite

coneert hall, 1t

Lecept |

mild be traced

[y

cuth method of
"RINZInR” o |
Iis, however, does ot e it ot
operag were sung here in ko h and
the sext cloarly ¢ I the per-|
formances would he bad that the
publie wonld b o unmusical. It only
BV Os 1R @S 1 the assertion that
educating people i opera by mmaking
them hear the text and understand it
doea not necessanly result in educating
them upward. It hos been known to
oducate them downward, and it mipg

do it ag.in e
Seconaly, the advocates of opera in !

in i hold that the performances of

O v neaRsIgs the native musician,

also apen tn |]E‘l.l;h'

But i tus aceept it it stands. Italy
has always given her aperas in her own
Jan guage Her  musicinnship, as has |

ady  been stuted, has  been going

dandily downward ever sinee the era of |
the barogue apera in the latter part of the |
soventeonth contury

Fhis descant, as has beon hors argued, ‘

is due to the exclusive dovotion of the
peopla 1o aper I o course not
possible to say that 1) devotion would
not have existed perias had not
heon given in the notoe 1y e, Bt
the fact remains that aur o1 the vast milss
of operas i Ltalien bieagein AR I
recent years ondy three can be jon !
am works of the Lrst rank, tats tida

“Otelln® and “Falstafy
Maoanwhile we hive L

o R TR B P

. ‘l-hi
¢n the clever conteivinees of Ny, )2 i |
and o the ammentionabila pobbgas N
numiber of othier compose ORI
have not heen abile 1o haoled plae " ,
Noew York stage even with powesinl
Menees hehind them Mo shall bl
wh askea again to hwear *Cedoreg
Adrionne Tocouvesur.® AU it can b
proyved Ly these fets s ther giving ogu
sEelusi ey in Tabon | not o il
rat | IRET

| TR 15 prodee Milee ‘
o | Nl Ve biat whether o }
Creation | ot the ngie ettt

estanding the French paoag)

lin English™ in

| hefare

Perhaps the most signifieant venture
in the tield of opera in English made in
] 'y in recent vears was that of
Ma Giran and Henry W, Savoge
it the Metropolitun Opera House in Octo-
This was a v oery
n The singe wWers

the productions

|

ambitions
generally
+. the

" adequa
(though  not cheap
which all save
returned 1o

v reasonabile
and the
poople ¢

city. U

1nid ta the

one at

- had

s RO

M HE

choe of a wrong
that is n eonfession that opera {2 te
15 it alwaysihos been, the tav of social
flutterers and chiofly  dependeont
them for its suppart

upon

The Nistory of this interesting exper

Hient an be  Lriefly recounted. The
sinpers engaged for it were Zelie (e
Pussan, Mintmie Tracey, Phabe Strakosch

Grace Van Staddiford, Rita Elandi, Grace
Gaolden, Josephine Ludwig (hetter known

as Mme Norvus,  Langian _\||-,i}v:|h‘-l..,.
Fanchon Thompson.  Frieda  Stender,
Rarcnu  Berthald, Philip Deoa Iiovd

A’ Anbigne, Homer Lind, Willian, Mertona,
Winifrea Goff, Willinm Paull. Len Pridre
1" ', Francis Rogers, Jeseph Sheehan
Willinm Wigensr and Clarence \\“.,_4“”‘

Saome of these names are well
to operi goers, especially 1o 1

klown
se whao

frequent the opera houses of Forone
The aperas produced by Mresss. Gran and
Savag were: “laugst,” '

“Mignon,® “Carmen,* .
“Ihe Bohemian Girl,"® "

“Romeo and Juliet,” “Cavallerin Rystj-
cana,” “Pagliacci,” *“Martha,” “The Mika-
do” and “Lsmeralda.” This last
composed by the English musician A
Goring-Thomas, brought forward
November 10, The artistg en-
the pressntation wera

Wils
on | RLTH

paged In Grace

'Golden, one of the mast popular singers

on opera in Enelsh over known in this
city: Philip Brosel Lempriere Pringle,
William  Paull, Grace Van Studdiford,
Loesho Walker and soce minor performers
he Wbretto of 1hys
by Randegger, the Londasnsinging teacher
and most of the Iveies were the work of
Theodors Marzigls. A cample of the
joys provided for patrons of “grand opera

from the principal lave doaet

at the s hins vzl o winter

\nel witil blows Drome the north,

And thee e ds Linhine, Tading

\ n h Hown Torth

W v lost thesr birightness

Ay ' Fas turned lo gray,

\ i 0" il lenrly

! v love fosday

Lt s b i miind that this was not
1l which Mr. Suvage ppe-
Bililed VoA enns with English et
Forovmaple he save *La Rohime® at the
A\ 'l il theras s he pro-
diee b ih beonertal drgpinatization of thoe
i } v | Nivala Spinelli's v A
B | ook

thee Casile Square

“Marriaee of Jean- |

tof a pr
' by an American
A better thing would be the knowledge

| enough
lonly that we shall probably hear the hest
{of the lot submitted to the judges, bt
Lt does not by any means follow that any

it s a worse failure than ever
lrup-ll'h.”-n

the!
the fuilure of this attempn s |

waork, |

Work was arranged |

lose divs is this passage

'on January 22, 1000. Mr. Bavage also
,brought forward Puccini's “Madama
| Butterfly” in Englith before it was pro-
(duced in Italian. And he gave an exoel-
lent representation in English of “Parsifal.”
Edmund (. Stanton, who had been the
"manager of the Metropolitan Opera Hotse
in the historic days of opera in German, |
Cgave a series of representations in Fnglish |
at the Grand Opera House in May, 18501, )
In the =ame vear James . Duff, who |
Chrought  “Pinafore™ to  this  country, |
Lintrodueed to this publie “Philemon et |
Raucis™ in English somas time before it was
done at the Metropolitan In the original |
; Froneh
I hese are sgome’of the chiel events inthe
history of opera in English in this city
| Now what henetit has come to the public |
or the art of musie through these essavs? |
I'he public has consistently and persist-
eaily shown a preference for the high
priced performances at the Metropohitan,
despite the fact that they have been given
in loreign tongues  The public has
proved bevond the shadow of a doubt
that it regavds opera in Fnglish asa cheap |
and inferior
The advoeates of it that
becanse it has alwavs been badly done
This is simply not trne. The productions |
of the Amwerican Opera Company  were
fexcellent and their failure disastrons, |
And in those davs there was no ( 180 |
either
Acoin the advocates of opera in English,
chiefl among whom = that distingmshod |
lonlooker in the operatic worlkd, Tito
Ricord), declare that it should not be given
| In @ great institution likie the Metropolitan,
but “on the road” or in minor theatres,
whera lower prices can be

*Hiele

ort this s

In |
other words it must be treated as a dis- |
tinctly inferior art manifestation, an ex
pedient planned to bring operatico delights
within the reach of thore who cannot
afford to purchese the best artt |
The truth is that the eatire argument in |
favor of opera in Fnghsh is such a mass
of inconsistoncies that it is pretty diffieult
to ascertain just where the matter stands

askod

For example, when the special |1|n.'nl--'~'~i
point to the grand opera of Paris or the |
Berlin opera and ask us to note that operas
are alwavs necformed in these honses in |
the language of the people they omit to!
acd that the theatres are Government in- L
stitutions sapported in part by the taxes |
collactad from the people  If the eity of
New York should found a “Stadt Theater®
the public might praperly etneet to hear
only English utterad on its stage
I And yvet the fulfilment of that |lum.m<l'
would be a concession to patriotie pride
popular indolence
Charles 1 v Meltzar, but not to any real
artistic requirement !
I'he high

ar of |

the eloquence

st conditions of vacal art eall

for the employment of the tovt to which
the music was got Fhe best of transla-
tions - and this sume Mr Meltser hoamace
" RO gkood ones  cannot reproduce the
genius of the original tongue Nothing
can make “Abscheulicher® in “Fidelio®

sound like itsolf bur the ariginal German
Nothing can replace “Non, ¢ ne pas
le jour ™ Nothing can substitute for =0
terra addio
When Mr Gatti-Casazza finds a really
good opera written originally with Fng-
lish text he will undoubtedly prodigee
it. He has announced a produetion
tof a one act work by Arthur Nevin, byt
this is not the kind of experiment with
which test this matter. Nor must
any failure be regarded as having deep
significance.  An opéra may fail not
becaune it is sung in Enghsh bt becanse
it 1s sung at all

| But operas composed to English text
should be sung in English. Operas com-
posed to English text should not be ex

nal

to

| cluded from an opera house because of the

Fuglsh, For this reason the offering
a for the best opera composed

was a good thing, but

that operas by Americans would be piro-

‘l|ll"l‘d at any time without competitions
For wear< this organi-

and prizes, provided only they wera good

The competition can  insyre

one of the entire number will be upto the
average of operas performed in the reg; lay
There is no earthily reason
why operagoers shonld be asked to listen
to poor operas simply becanse they were
written at home

Let us then not permit the real jssijes
in this affair to be obscured. It js not
the most artistic thing to give all operas
in translations. ‘They should be given
intheoriginal text. Whenever and wher-
ever they are given otherwise it s for
other reasons than the demands of pure
art,

There is nothing “educational” in the
| performunce of operas.  No one can learn
|m1_\-:lnnw. from hearing operas in Englisn
| except o wish to hear IMore operas It
! has never been shown that hearing operas
|in hengeficial to the human mind, but on

the contrary it has been plainly proved
that it can completely demoralize musieal
taste

Lt um continue to perform operas in
the languages in which they were written
When this is impracticable, as in the casn
of “The Barterced Bride" ar “Pique Dame "
by all means let us have a good Fnglish
translation made  We cannot plead that
we are doing anvthing artistic by giving
a Bobemian opera in German.  lLast]y,
let s give operas with English text wher,
woe can get them

And now instead of fuseing aboy! what |
is not, why not turm around and olmerye
the interesting faet that a “grand opera”™
by Vietor Herbert, ecmposer, who lives
in New York, with a hbratto in English,
1= about 10 be performed? |

it succeeds artistically it will prove
that Mr Herbert has compored a good
opera And that is all it will prove !

). HEXDERSON

NEW YORK
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OF MUSsIC
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AEAR 42D

»~
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1
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Panount of speculation,

frhe e e

Pvision between the lovers

'elaw

aent

Calette

Piyvpifying lixury,

T ninge Loubin

SUNDAY. FEBRUARY

i
A NEW KIND OF DRAMA JUST
INTRODUCED TO PARIS. J

. |

In 1t the Characters Do Not Explain the

Plot Openly - New Varieties Play Not |
Promising as s Predecessors |
Plece That Delights Exe and Ear,

Paris, Fah, 7 The Gyminiso Théitre
heing idle tor a fortnight, Armand Bour
took it to produce a play belonging to |
whut he eallod the thedtra imprensifl |
Fhis  annonunestnent  cansed o curtain |
ns “impressif” jal
hardly French, although M. Bonr claims '
the anthority of the new lLaronisa die
tionory for it as mweaning “adapted o
o=z unpressione t o Forther o
tions estpilished (he definicion o g
impresove theatre a< thet o which the
actors do not lav e the piot i divect 1
spoech Lt pectators to diy
it from words and geatires h
Bour points ant that mwen and wor onoan
the ordimars wav of 1ife donot talk sbout

'
1

O the

thegr

h oppres them,  Th

Dresentod provsive theotoe Jrap
el of the povelry prera s
has had soveral foreror o PR (LI TCRIY S IR T
the Mastorlinek oy,

The play With wiieli iy fentrea
theatroe wase ny i tevel wos s N
toi of Masl Pevngind o ety
1"1 Ir\ll"" avts aontam te =it L
drama drowned, as nught fwe o At
in loods of wards

A\ dlaver waod egrver, Posecal, is s
prised by his wife, Lovson on his %heds
befora Lo a n's sinte Mo telfeine The
wite makes no complamt to her hnshand
she contintes her affection to her sistor

and her uncomplainime grief pruts a di-
In the thisd
“he dies the 1wo guilty eharnctora
by her bindeide T
separates thom

o sight of her death

fot e vy

As sHcenssor to the “Bola Sacré” (*aco-
rating Clementina™i and Lo Boi,” the
Variotis has prodoced “The Midinettes ®
a comady n fo ta, by Lonis Artys

The new pacen d
the 25 performas

’ t“l"'ll LAY A
1 1“:"""" Ill‘t.“
much less the 109 which the latter eniova {.
hecansn, though thoroughiy entertaming
it has an ending which disappoints a
Varidtés wudience, who prefer sentiment
to logic

The midinettes i Parisian French are |
the swarms of girls from dress-naking,
hat making and =imilar waorkehops who |
fill the streets at midday (midiy, when
they stop their toil 1o ont a “dinette *
that is & meal not substantial enough to
be honored with the name of “diner
Pierre Mathivet ix a voung assyriologist
who is 80 awkward in his manns¢ re, 80
1 re of
personal appearance, that e s a !ml-.'hlll;‘. |
for the friends of his wife, (fer- |

Though really loving him, tJer-
matne fesls her pride hurt by a hushand
who if clever, good and kind, is ridich-
Ionsand asarelief promises taspendthree
days at Fountainebleau with Jactan dea
Ardepa, an elegant and winy clubman
On the excuse of visiiing a sick aunt she
leaves her husband

Pierre heos an old uncle, Lherminier, |
who knows most of the pretty midinettes
and thus Pierre one Julie, who
finds him highly attractive.  Surrised
and delighted at this homage, Pierre bo- |
comes the fover of Julie, they apend a |
happy fortnight in the country, and)|
Prerre brings her back to his house in
Paris  She buvs her clothes at the estah-
lishment where once she worked and
Prerree has become less ridiculous, abmost
smart y

frermaine

wrvons and shy, go relloss

his

RLOW

arne

nmests

who has changed her mind
about passing the three days with her
elogant lover and has really spent them |
with the aunt, begins to appreciate her |
husbhand the more when she finds another |
woran adores him  She returns and the
husband and wife are reconciled. Poor |
Julie, not disappointed, for she had al-
wavs realized her bliss could not last,
returns 1o her work to await the time
she will marry the honest
has loved her throughout

One sceng takes place i the hat shap

cas man who

where Juli® worked, with Max Dearly,
one of Pars's most liked comedians,
as the proprietor. Another = placed in

the Tuileries rdens, where the midi-
nettes come 1o take thewr midday meal of
bread, sausage from the charcuterie, and
orange and cheap red wine  Mistinguent
19 Jube, anl the L-rn.--r musice hall dancer
who with Max Dearly produced the first
Apache  dance, the Valse  Chaloupie
proves a better aciress than her sister
dancers, Polaire and Regina Badat, who
from attractive dancers have become
merely ordinary actresses

Jacques Rouchd continues to make his | *

hobby, the Théatre des Arts, worthy of
it name by producing playvs written and
mounted by artists ﬁl" new production,
and new productions come often at a
purely artistic theatre, 1= a delight to the |

eve and ear

It is entitled *The Peddler of Passions,
comedy in three Epinal pictures and in
verse by M. Mauriee Magre, decorations
and costumes designed by M. Georges
" Epmal is the town in the Vosges
where the old wood euts used to he pro-
duced for children’s books, ballads and !
broadsides, and Delaw's scenery recalls |
the tigures of the Noah's ark that de-
hghted the chitdren of the early nine-
tesnth century |

Lothin, the village barber, and Coletle
of the village inn are to he marricd shorly,
when the |--'||‘1‘l-l‘. a rli-g-|1.-r'g| sOrCerer,
arvives and sells them of his bewitehed
wares,  Caolette takes o mirror and be-
cotnes a coguette, Lubin g gourd and be-
comes a drunlard Fheir love ddyll s
Lroken, Lubin enlists in the Blae Girena-
dier=, who are just leaving for the wars in
spadn, and Colette accompanies the regi-
us cputes worman, not to e near
Lothin Lt to it with the officera |

Tl wimned pwedd e tathe cams and
more of Nhis  ggoowis A veloran |
roldier buvs a copy of Homer and gives
himsell up to writing Ve poems to |
Anotherbuverhecomesa coward, |
another a gonrmand, another a gambler !
and s on: all who buy fall under the spell |
of sore passion

The old paddler has o daughter, Aube,
who knows nothing «f the seeret of his
geods,  She falls in love with Lubmn,
who is devoted 1o his new goddess, wine,
and refuses to notiee et Determinad

to find sgome means to cliarm him in her | evening, [ebruary 28 181 This jerformance Irish songs, assisted by Marie Narelle, the lafter
father's s k., she steqls ot while he ,.],.pn.; will |..-I ;:!\.iu |lnl-||\|-l- h'r' 1.u|m5m suhsi r“."l". | heing heard here for the first time, will ‘ing un“
and opens 1 I'ha FOIMAININE vices es- | serles b the Phtladelptila Chicago Opera Com number from bis regular opera répertaire :he
capeand surcound her pans mder the general mepageient of \ndreas H .

The stage 15 darkened, and  figures
ldy, duplicity, trea-
to her. But Aube

them and

themsely
none of

son, off
will have

gronnd and savs hes noome s Pity
Nowurally with o camp disorganized
by the peddles’s fatal wares the enemy
are vasily victorions. Poaes s deelared
and the
Thev have 1oft their purchases on the
hattlefield and have receo wil from the
spell undes which they weee bound.,  Aube, |
moved by Py, fenoutices the jidea of win-
expliins things to them and |

| ——

cAn

notalile
the title rale
chooses a | Ameriean

| madest figure that appears in the back- | davghter of Lon

marco: |
nadiers return 1o the village. | chvureh, b

Constantin Meolay and others
Campaninl, the general musteal director of he (P4t WL glve choreographle expression
company

19, 1911,

AUTOMOBILE THEATRE DEVISED RBY A FRENCH MANAGER.

lcompany bellowed for the first umu[THEIMPRESSWETHEATRENOWIr" .

an for Carrying the Drama to Towns and Villages In France nhlo'ﬁ- Are Without & PFlavhouse 11 1< Proposed to Mave .

Iigh Class Company Give )

h Class Plays.

L JFITTER T

Phatos by L. Harinigue. Paris

ROAD.

y////// f! .

INSIDE OF GEMIER"

MOVABLE THEAT

Panis, Feb 9 A plan has been pro- date a manner as places with plavhouses
posad by which rench towns and vil- M Gemier (France's Sherloc’s Halmes)
lages which have no theatres may be js the author of this scheme for taking
enabled to enjoy the drama in as up to2 a high class company doing high clasa

will be hiear |
Marca of lase

for the Arst time in New York sinee
year Al a concert with her sup

NOTES OF MUSIC FEYENTS,

“Tristan’ wiil be given for the last tioe porting company In Cameple Hall Monda: even
segson et e Metrapolltan Onera House ne¥ npine Mareq g
Mondas ing. with Mmes. Fremsiad  and
Momer anid Messrs Porrian. Noomer, Hinesley Maried interest (s mantfested in the Grstper
and Relssin the cast Toscaninl will condict  rarmance In \merlca of Chabricr'supera  lirisels.
ay evening the b in Chleaego ODETA  which will he glven In Carpegie Hall  Vriday
ny witl m / with s« Mar evening, March A b oA npetent cast of wel
Sylva in it Mr Dalmores as pnown  operat! ar:ists  with 1he [ o
Dion of, Mme. Seplithoas Micceta, MY DUTARRE  chorys under Kurt Sehind'er, assisted ‘hy  *he
as Foeam Others in the cast sl he Mmes  Philparmogle  Socle's  under  Gustay ahler
cCavan and Glaeondy and A addl, NeolY This work of « habrier's was Lpst perfe ant
nd Hihe \ Mro o VIL eondiet e Lamoursts coneerts i Parls In and
he =ame eyvenlng the Met roinpany Wil Aer vnder Mottt at Larisrule.  Subsequent e
glve “Madama Hutterdy ™ o Hroaklyn Arad  fgryances were glven tn the Berlin [Roval Opera
my of Music, with Miss tarrar. A Mattield  flonee under [tichard Strouss, the Paris Grand
and Mesers Tadlowlie Scottl In the vasl. Oaéra and the I'russels opera. The eompy'ete ne me
Phe nuntinde le W@ clowe on Wednesdat  of the onera Is “Hrisels, the (ride f Corinth
Al AL wton s Hirthdas ) with Goer Itois pe e with effective choruars and e nsemble
d srang. dn which Mime Gadskilwill 802 numbers wulle it furnishes exeellent opper
Mrinniide  Mr Barclan wid make his rarewell yulties for the coloists, who In 1hls instance wiil
ang e thls season  as  Siegiried. OURCTE e Mme. \ima Gl cw, Mme. Nressler-lanoll
In ke cost wiil be Mmes Homer, Fornls, Sparkes,  pgmond Clement, Dinh Gilly and 1eon 1t
Alten, anit Messys ssanter, Hinekles amd Gorliz  The muste Is sald 1o be of a heauty and form that
Mr Hertr will conduet Higoletta” will be  agncetally sults 1t for the conceit stage.  Other
given on Wednesdar evening next weei. wWith nieresting features of this concert vill be the
Muurice Renaud in the tltde rBle. Others In the  repdition by the Macbowell Chorus of Mous
st will he Mme Liphowsia, Mme Flahaut and  Gresky's cantota 'oshua” A new work, and
Messts. Smijruof and e Segurola Fosea”™ will porod'n's Rus«lan “Folk Songs and Dances *
he eated Thursday evening, with  Mmes .

1 and snelling and Messrs Martin and

lo-canint wiil conduret

I'ren

The forrth palr of Boston Symphony concerts
eottl, Mr

will be given In Carnegle Hall next week on
Thursday evenine, ebruary 23

Ihe popoiarity of Beethoven's Seventh Sym and Saturday
phor tew | cod at recent Phitbarmonte af'*rpoon, Febriary 5 A\t both of these con
coneerts led Gostav Mahler to mabe his Ceris the soloist will be Ferrueclo Busoni, The
oliale u ¢ of the programme at Carpegle  PrOTIAMmes are as toliow s
Hal! this atternoon  Oier numbers will  be Thuisday Fvening. Pebruary 28 41 s 05
W eher's ove ‘ vmiphonie Lls 1 Somphonic poem. “les Pralyes
poem t telssohn wiglin  Strates Non Qiisote” ptvadaction
concerto, to he niayed I redrle Pradiin, a i laeme w ','“ variations  ang
Itissian p an honor graliat: of finnie Fantastic varlatlons

il of Ysave and

the Parls Conseryvitor; i) This appearance on 6 Theme of Knlzhtly Chay
will marh Vradkin's Phitharmonie début I'e acier, op. A5

Phitharmonic  Socletr Tuesda rvening  and :t' '." nen Concerto in C mino:
Frida: atternoon will devote the programme © th€ Overture, “Furyantlie”
largely ‘o Mtallan conigu thus afording an Sanirday Afternoon, Febroary 28, at 200
opportinity o compare Ore serious musle  yandel Qverture in 1D malor No 1
of 1taly with that of other countries \ number Schuhert, Symphony In € major No =
of Important works wiil he heard hevs for the e Todientanz* for planoforte
frst 1 Prominent atong them the Lrellitant  pesjioz., Overture, " Benvenin‘o Cellini
coneerto It far minor. op o8 of Martueel

Lhe Meropo'itan Opera Company

"ruesto Consolo, 1 slaniaf,

Mr, Mahier will oif

as sololst

plase
Il response

for string orehestrn by Hosst o SHERRLOUN requesta .'" henr Mischa Fiman
Goldontant,  op 127, wkich hids "k' ainhave arranged for the grene |(;|A.~.|:m_\ lolinist
on vartous somphonic progra <t I'urope, ¢ make his last appearan n New York this
and Also 1Wo other Works oew here, the “llerceuse 0801 1N the '“”.'“‘_"ﬂ““" Opera NMovse on Sun
Nieglaque.” by lasoni, amd an overtire “le day evening, March 5

Barufte Chlozzotte” by Sinleawla, a close friend

of Dvorak and Goldmari. whose string quartet  Clarence Whitehill will glve his recital in Men
In 1 bas been plaved here twiee b he  deissohin Hall on Monday afteruoon, U'ebruary 27,
Plonzaley guartet This overture was heard and has arranged an unusually Inieresting pro
first at Milan under Toscaninl  The symphopy EFARIMEe for his first appearance here |n songs
on 4his programie will he Mendclssohin s No. 4, Vhe programme comprises twenty iwo selections
op. B0 the “ltalian taken from compositlons of Shubert, Beethoven,

| Brahms, Rubinstein and an English group made
The first production in New VYork of the Amerl | yp of t‘_ompoplr.nm by Schindler, Cadman and
grand opera  \patoma rouste by Vietor Kernochan L
Herbert, book by doseph 11 Redding, will take | —t
pluce at | Metropuli'an Opera liouse Tuesday |

lohn McCormack. who is to give an ey ening of

“Che gellda manina,” from “La Boléme, b
Pueeinl. - Outside of tLis the programme will he
mad:e up of old classleal Irish SONK 5.

I e Fots apera will be sung in UDngilsh by a
headed L, Miss Mary Garden (n
Miss Lilllan Crenvilie, the young
soprano n the rdle of Jartara, the

Franewses! lohin MeCormack,

cast

To-morrow afternoon Miss Isadora Duncan

the Irish tenor, b the part ol Foaur Pavt Meenpr, | VILADPDear with Walter Damrosch, the New York

an Amertean naval ofeer. The rle of  parade, | SSMphony Orchestra. o small choros and Mrs,

cousine ta Hesara, witl be sung by Marlo Sam. | Vloreace Mulford In an cagrely new programme
7

toer Peeaba, the padree of the misston | Which has been combined frem Glock's O

Heetar Dufranne. The cast plso in- | pheus ™ twenty seven nimbers of wihten will Le
\rimas Crabhe. Gustave  Huberdeany, | Performed,  Aiss Duncan will yot
Signor Clenfonie ! 8ome of the regnlar hallet musie in

dides only danee

this opera
1o the

Pmogt Important and deamathe Seees Part first

Is divoted to

will conduet the performance

P ‘.".‘I"
M) ¢

RE

plavs on toitr A will he seen, the the
tre, seens end p & will be carried
| shout from place to place in 2 tram hauled
ll:'.‘ i road engine

fivst fhutist of the New York Sympoony
in the New Theptre (he
York Walter Dan
toe thirt pub

Iis eo, s symr
- will be Francis Macmilicn
! Ay A conedrto Ly Camille
Saunt Noae Lhe vrogramme will be conciuned
e avertures 10 I'n In€1 here n
e o cnacert of the < oelety t week, bt Friday,
Mar - Fae Children of Hethlehem™ in tage
Wikl Le presesied by tae soblety at the New
and on the H e & ']‘IEN' t nal
Poeert ol I'retich riee vl be glyven, o
vk Dy programee will It "
Uésar lrar LN mpaony & e

1sst s L'apres inld imune.’
Hassol! wrivst, Wil eove A conert ad
felssohin hall on Fridar eveniae

Vililam Sudheriand, nlanisr, will plas \ien
<oy [lall a* a P M I morre \r T
numbers he will glyve ¥ imAnn = r

' [}
nival

ege:

saprano, and Adolple
inanist. wlll appear In A folnt roo el
woin Hall on Tuesday afteraon e
Hothy of thess art <ts have heen

ruar 4§
In recital thls

Rpd
s

Ve nrest appearaneeln Anerica of 1iase ) on

| soL tenor of ) Wieshaden ipera, o ]
| ace next Weldnestay evenlng In © CE
} have the ass'staace of Cornelln o
Ft. puanist, of Heclln, and the Vo
Ireiestry, o'd Volpe, condt ' ¢
commaste programme follow
werture ihern
Araa and reeitat rel
1 Havs Pllenson
I Suite "Sigurd "osalfar 13
v Aria, “Magie Ve o |
Aria, "L Africa! \f r
Concerto 'l
Tlebeg! goer
Lo%engrin's Narrative \epner
Hans Flienson
March Siave T Vaeky
Novelt nari the programme which \me
Franees Alda wiil give nt her first Nes o
recital in Mendel <ann ifa Iriflay af
March & ¢ ataiint's "Loreioy™ wiil pe hear ! or
the frst e swlilalso kurt Schindler's  sherd
standchen anl Alma Marla Mahlers lao#
Sommernacht The programme ineludes 3

;In German. French, | an and Fm h

L the compoters represented being Caceln! !
Purcell, Hubinseteln, Sehumann, Humperdit
Massenet and bemberg. The prima conna wil

be nssisted at the plano by Kurt Schindler

The Fionrzaley Quartel cioses 118 s heerpion
serles Tuesday cvening in Mendelss he '
with a programme that wiil inetude Neeth ns
quartet In ' malor, op ¢
Lecialr's sonata for two vi

| rak's quartet In V' major. op
composition was dlscovered Ly oifo Pe st
summer 1a the Congressional Liors
Ington, and 1t has proved an Interesting ¢ re
of this srason’s repertolre. ‘The Plonsaws s w i
remaln In Amerlea up to the of \pr v iren
they return to Eurape for an e xtended Continenial
tony

' Several songs In English will azalin he a fratore
of the recltal wheh Pdmond Clement
tenog, will glve in Carpegle Hell T
noon, Fehruary 2% Among them are

A Vigletin Her Lovely Halr,” ¢ ha Iwae b
"Wind that Blows, a1 Ciay's
! Songs of Araby Dubussy's "Nomance 'y
repeated by request, as will also Massenet s
‘Heve de Manon,” which will e given wiih ha
accompaniment. Other compoeers repre-en's

on the programme are Hemberg, Vaure, Loune
Bernard, Lully, Weckerlin, Salnt Saens and niocl

M. Clement's accompanist will ve Chatice 384
| nalle
Reger s Suite.op o3 will be a feature of the as!
of the serles of the Beche Dethier sonata ro /1Al
ih Mendelssohn Hall ‘1 oesday evening. Feorual

28, I'his work will be heard In New York for the
first  time.  Other compositions  which  Mise
Carolyn Beebe and Edonuard Dethler will piay aré
Nardinl's sonata in 1) major and Faure's soasis

the lament of Orphens and s
An Endowed School of Music ( s the mirror and gourd dawn the we Binrlng the Messts Ahorn season of grapg  Companions at the tomb of Furvdice, he
1 1 |

CRIERE IL. Y n ) Il i e s 1 A ble | . < hegluning

" . 4 s T he AT W thear righ! mminds and wpera In Vugllsh at the aestle Thestre, e wity the nobhle lamentation ehorus, ° Wl 5

@& oprortimitis o ' The lovers rece i ANN e

% '.“ | "li only f« f- 1f gl r“Hr“uM '.-r|"i witlk off at onee to get el Pardnning to moriow evenlie with o produetion of - bois trangutlle,” Mrs, Mulford singing several of
intendec y Ior tdents of natuval abil- ? sedandid v phavesd and oerfactly | Puectnt opera OMAadam Hutterds " the Sunday | the arlas of “Orpheus.”  In the second act Miia
ity with an earnest puypose to do serions mounted, " The Peddler of i® A evenings at the Maitestle will be devoteg 1 Duncan glves expression to the pleading o+
w!-.'l\ and noe others will he accepied [speeess in ove vV oway except the ! aperatte concerrs ' Members of the Shorn com | Orphens, who has descended ta hades 1o Implore
Fo talo na Dl information addroess | jweuni vy point of view | nan: and ot lists wilbapoenr at these con  P'luto for the return o1 ls Furydiee while the
Mon AN lare A New York - - Leepts, witleh will be given at popular prlees chorus of the Furles thunder twelr fanois “No*
1) COMPOBEHB- Nour rong words anil hiss Meastes in o hentueky Family, P i hie (ki i raaainl Wit has & untl even they are softened and conguered by
or Vi plano Ion printed neatly and Fram the Rrechenridoe Neu | ‘-rI 1] 't " .1|‘| ‘:‘ uh Ir:u" l-rrln ::.'m.in: r‘?;r Iu;urr aof l:[llllrn.\! sOng. In the third part
correel 100 coples for 86 send stwinp  for T 4 ‘ LAY s i ) cipal citles of Miss Duncan dances the famous Dance of the
nanples "|‘1..|‘ .h"_' PIANK HARDING, Music Vight of the Atteen children of* Mr. and I.l|r Pactiic coant nhd the \Lest, is now returning | Blessed Spirits In the Elystan Fields. The flute
.Irlultr. 225 LKast 22d sk, New York, [ Mrs. Jerry Basham Lave measies. lbut for & series of concerta during March and | golo In this number will be played by Mons

;" A major.




